
The return of the 
Great Absentee
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November 2020. We were in the middle of our 

second confinement, which was much sadder 

than the first one, as the hope of recovery grew 

dimmer and the uncertainty of the future more 

corrosive. We had closed the museums on the 6th 

of November, after a month of daily difficulties in 

guaranteeing access, due to the contagion that 

was also affecting, directly or indirectly, our offices 

and security staff. We worked from home, and the 

few people in charge of the essential services 

wandered around the empty, cold rooms, now 

more aware than ever that a museum, a cultural 

heritage, only makes sense if it is shared with the 

community.

Among those who refused to give up were the 

ten students of the master programme “Talents 

for Fundraising” offered by Fondazione CRT, who 

were about to finish their internship at the Musei 

Reali. They were meeting online with museum 

officials and the internal project manager, 

Gabriele Cresta, determined to go all the way, 

even though all planned activities and meetings 

had been suspended. It is from this energy and 

optimism in spite of everything and everyone 

that the “Great Absentee” project was born. This 

enthusiasm also involved the Rotary Club Torino 

Palazzo Reale and Abbonamento Musei, which 

played a decisive role in building around the 

restoration of Gazzarrini’s painting a network of 

PEOPLE 
AT THE 
CENTRE

friendship, solidarity and intergenerational trust 

that ensured its success. 

Two of the four paintings commissioned by 

Carlo Alberto for the Shroud Gallery of the Royal 

Palace had been restored in 2018 thanks to the 

intervention of Inner Wheel Torino 45th Parallel 

and the following Rotary Clubs: Distretto 2031, 

Torino Nord, Torino Stupinigi, Torino Europea, 

Torino 45th Parallel, Torino Sud - Est and Cirié - 

Valli di Lanzo. It is a great pride and satisfaction 

to have succeeded in completing the series, 

revitalising the environment with the weaving of 

the historical and dynastic interests of King Carlo 

Alberto, as well as those of his pre-unification 

aspirations, which programmatically involved 

artists from the various Italian schools. However, 

to have done so through the combined efforts of 

citizens, businesses and associations is even more 

precious and encouraging for the future of our 

heritage and our communities. 

To all those who contributed we would like to 

bring this message. Museums are a constant 

interaction between buildings, collections and 

people, including those who by choice or destiny 

work there. Every donation, whether large 

or small, is not only an opportunity to better 

preserve our heritage and pass it on to future 

generations. It is also an implicit pact between 

those who work in museums and their audiences 

on a daily basis, a face-to-face meeting that 

commits cultural heritage professionals to carry 

out their mission to the public with rigour and 

determination. Projects like this have a concrete 

outcome, such as the return of the “Great 

Absentee”, and an intangible legacy, perhaps 

even more important, that feeds new networks of 

human relations through culture and knowledge, 

and provides meaning, purpose and soul to the 

very existence of museums.

A big thank you goes to the Talent team: Anita, 

Anna, Chiara Luna, Costanza, Cryssel, Maeve, 

Martina, Mattia, Roxana and Simona, to Franca, 

Adriana and Anna Pia with the Rotary Club Torino 

Palazzo Reale, to Simona Ricci with Abbonamento 

Musei, to all the 372 donors, and in particular 

to Borsa Italiana, to the Friends of the Galleria 

Sabauda, to Giubileo, to Anna, Sergio, Tiziano and 

Lucia. Your gesture was a beacon light in the dark 

days of the lock-down, and that light will remain 

forever drenched in the colours of Tommaso 

Gazzarrini’s great canvas, which are now shining 

again. 

Enrica Pagella

Direttrice dei Musei Reali
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THE 
FUNDRAISING  
CAMPAIGN

The campaign for “THE GREAT ABSENTEE” was 

an experiment for the Musei Reali, and clearly a 

successful one! It was the first time for museums 

to massively involve visitors and citizens in 

crowdfunding to finance the restoration of a 

heritage work... and not an ordinary one! 

The object of the fund-raising was the painting 

Amedeo VI introduced the Patriarch of 

Constantinople to Urbano V (1848), by the artist 

Tommaso Gazzarrini of Livorno, which was 

seriously damaged in the fire of the Chapel of 

the Holy Shroud in 1997. The size of the canvas 

(4.60 m. x 2.70 m.) and its prolonged absence 

from its original prestigious location (over 23 

years) suggested the title of the initiative. 

But which factors prompted the Musei Reali to 

take on a challenge of this magnitude at a time 

of problems and closures linked to the global 

pandemic?

There is certainly the awareness of the 

importance of communication and participation 
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processes linked to fundraising in the life 

of museums. In addition to this, there is the 

fundamental collaboration with the Fondazione 

CRT, which has identified the Musei Reali as a 

worthy institution to host a team of ten trainees 

enrolled in its advanced training course “Talents 

for Fundraising 2020”, aimed at training the 

fundraising professionals of tomorrow. 

Finally yet importantly, the support of the Rotary 

Club Torino Palazzo Reale, which promoted the 

campaign on the Donation Network digital 

platform, relieving the Musei Reali of some 

bureaucratic obstacles linked to their nature as 

a public body. 

Having created the partnership and chosen the 

work to be restored, it was necessary to plan the 

campaign in every aspect:

- create the project file of the work with 

information about the painting, its state of 

conservation and the quantity and cost of the 

restoration work required; 

- open the crowdfunding on the platform, 

for which it was necessary to create effective 

images, videos and texts to spread the initiative;
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- devise a comprehensive communication plan: 

press releases, social accounts of all partners 

and individuals involved, personalised donation 

requests to our stakeholders, updates on the 

campaign to be sent to donors.

In addition to all this, the team planned to 

realise, together with the Education sector 

of the Musei Reali, some special activities for 

primary school children and their families, with 

the aim of raising awareness around the figure 

of Amedeo VI - the Green Earl - and his era. 

More information is available at https://www.

museireali .beniculturali . it/events/mrtkids-

the-great-absent/.

In short: a great deal of work, aimed at a very 

high goal that at first seemed unattainable...! 

The sum to be reached to restore the work 

was calculated at €15,00. This apparently high 

amount led us to launch the crowdfunding 

campaign on 5 November 2020 with this 

objective: to raise €3,000 in 24 days; a 

considerably “safer” goal. 

After 12 days of collecting (and therefore halfway 

through the set time), we had already reached 

€2,264, donated by many citizens who had seen 

the beautiful video realised by the Fondazione 

CRT’s “Talenti” team and still available at:

https://www.retedeldono.it/it/progetti/rctpr/il-

grande-assente.

Such a stimulating result - the projections of 

which gave us hope of reaching at least the 

€5,000 of donations- led to an internal analysis 

of the communication channels activated. We 

aimed to involve as many citizens as possible; 

therefor we contacted Simona Ricci, director 

of Abbonamento Musei, in order to send a 

plea to all members inviting them to support 

the project. On 18 November, thanks to the 

willingness and cooperation of Abbonamento 

Musei, the letter reached the inboxes of 80,000 

subscribers and, just a few minutes after it was 

sent, we witnessed a prodigious event...

Within less than an hour after sending the 

plea, the amount of €3,000 was raised and by 

midnight of the same day, thanks to the 127 

donations that arrived, we had passed €5,500. 

The following day, with another 66 donations, 

we reached more than €7,500: half of the entire 

amount needed to make the “Great Absentee” 

come back... present! After recovering from the 

excitement, we decided that, in the last ten days 

of campaign, we would have done everything 

we could to reach this unhoped-for goal.

The donations, which after the peak of the 18th 

of November started to decrease according to 

the predictable pattern of exponential growth, 

did not seem to stop and we were even able to 

appreciate their increase in amount thanks to 

the ‘major donors’ who were starting to respond 

to our appeal.
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On the morning of the 25th of November, 

thanks to Anna and Sergio Chiarloni’s generous 

donation we reached the amount of €10,000.

There were three days left in the campaign to 

find €5,000: an enterprise in need of a small 

miracle...

There were three days left in the campaign to 

find €5,000: an enterprise in need of a small 

miracle...

The miracle happened two days later: on the 

27th of November, within fifteen minutes, four 

consecutive donations for a total of €2,300 

arrived on the Donation Network. Five ‘major 

donors’ decided to contribute: Associazione 

Amici della Galleria Sabauda, Giubileo, the 

Rotary Club Torino Castello and Tiziano 

Marghetich with Lucia Piovano. There were 36 

hours left to find just over €2,000. 

On the 28th of November, the last day to 

donate, the online event ‘Rediscovering the 

Great Absentee’ was planned. The event offered 

the possibility to take part in a round table 

discussion, to be involved in virtual challenges 

and to learn more about the painting thanks to 

the intervention of the director and of experts 

from Musei Reali.

Due to the health emergency, the event 

took place on the social channels of the 

Royal Museums, at the address: https://www.

museireali.beniculturali.it/events/ donor-day-

let’s-rediscover-the-great-absent/ and on the 

website https://www.donorday.it/ museireali/.

During the broadcasting of the event, the long-

awaited news arrived: Borsa Italiana, which were 

already collaborating with Musei Reali on the 

important “Rivelazioni” project to restore and 

safeguard the museum’s heritage, announced 

an extraordinary disbursement of €5,000. Their 

decision was made to reward the commitment of 

the 371 donors who had already donated to the 

‘Great Absentee’ and brought the total amount 

collected to the incredible sum of 18,411.

Naturally, the surplus donations were not 

wasted but used for preliminary diagnostics. 

This allowed investigating aspects linked to the 

techniques employed to create the painting, 

the colours used and the interventions carried 

out by the author himself and the restorers of 

Palazzo Reale over the centuries.

The campaign’s claim ‘be present’ - #Siipresente 

- has had the desired effect and now, thanks to 

the presence of 372 donors, we can welcome 

back the Great... Present! 

Gabriele Cresta

It is wonderful 
to see the reaction 
of the community! 

Together we can 
achieve great goals…
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Borsa Italiana, Associazione Amici della Galleria 
Sabauda, Rotary Club Torino Castello, Giubileo, 
Rotary Club Torino Palazzo Reale, G. & G. 
marketing e servizi S.a.s. di Geja Lorenzo & C.  

Aglio Elisabetta e Magagnato Fabrizio, Aiello Valeria, Alaimo 
Nicola, Amodio Lorena, Amisano Elisabetta, Amore Paola, 
Antoni Davide, Antonietti Jessica, Antonioli Luca, Arena 
Anita, Arena Provvidenza, Arfinengo Mariella, Aversano 
Nicola, Aversano Vittorio, Barbera Luca, Barbesino Paola, 
Barolo Barbara, Bausano Vinardi Giuliana, Beltramo 
Zelda, Benevento Rosanna, Bernardi Marco, Bernecoli 
Giancarlo, Bertero Ornella, Bertolino Luciano, Bertolotti 
Guido, Bevilacqua Marco, Bielli Marco, Biestro Beppe, 
Bigliani Francesca, Bison Susanna, Boito Arrigo, Bolatto 
Beppe, Bonanno Eliana, Bonasia Maria Grazia, Borello 
Giuliana, Borgarelli Emma, Bottero Marco, Briano Giuliano 
Giorgio, Brizzi Elena, Brocani Claudio, Broveglio Grazia, 
Bua Francesca, Buccheri Filippo, Bullano Patrizia, Cafarelli 
Catia, Cardinale Stefano, Carli Laura, Carrera Laura, Cartello 
Guido, Caruso Alessandra Claudia, Castagna Anna, Cavaglià 
Sonia, Cavagnetto Valeria, Cavallera Antonio, Cecchetto 
Marina, Chiarloni Anna e Sergio, Chinaglia Elena, Cigna 
Delia, Cochi Daniela, Coen Cagli Massimo, Colacino Antonio, 
Coli Elisabetta, Collu Claudia, Cogato Mattia, Coral Renzo, 
Cordero Paolo, Corso Giorgia, Cremonese Pellegrino Anna, 
Cresta Gabriele, Cresta Giglio, Cresta Maria Grazia, Crosetti 
Leonardo, Cuminatto Giovanna, Cuttica Alberto, Dacasto 
Baldina, Dal Cason Dario, Dalmasso Alessandro, D’Ambrosio 
Yari, D’Aniello Simona, D’Anna Marco, De Dominicis 
Federica, D’Elia Miriam, Della Valle Pontiggia Carmelita, 
Delù Francesco, D’Emanuele Samuel, De Matteis Lorenzo, 
Diocesano Anna, Diocesano Lucia, Di Franco Ornella, Di 
Pillo Gianni, Donaudy Alberto, Dusio Isabella, Erovereti 
Maria, Fabbrini Matteo, Fantini Luca, Fasolo Melampo, 
Fassino Mauro, Fenoglio Carla, Fenoglio Manuela, Ferrero 
Emanuela, Ferrero Monica e Bruno Vittorio, Ferro Francesca, 
Firino Ada, Fogheri Olivia, Folco Carlo Amedeo, Frasca Rosa, 
Fregonara Maria Stella, Furini Laura, Galateri Elena, Galetto 
Federico, Gallino Giulia, Gallo Francesco, Galotto Anna, 
Gandola Susanna, Garo Luciano, Gazzano Anna, Gazzarri 
Leonardo, Genicco Sara, Gentile Gianfranco, Giaccardi 
Genny, Gianoglio Ornella, Giolo Ilaria, Giovanardi Roberta, 
Giovannetti Giulio, Giuliano Elena Maria, Giulio-Tonolo 
Renata, Grimaldi Eugenio, Guerrieri Daniela, Guerrizio 
Loretta, Gullino Luisa, Grasso Valentina, Harada K. C., Hurford 
Graham, Hess Umberto, Ierardi Giovanni, Ilbonci, Laganà 
Pasquale, Laveriotti Maria Grazia, Ledda Gianmario, Lena 

Bianca, Leoncedis Dianella, Liatti Daniela, Lignarolo Alberto, 
Loi Federico, Machetto Samantha, Macorini Gabriele, 
Maggia Maurizio, Malatesta Luciana, Mana Davide, Manzo 
Maria, Marcarini Fasano Supreeth, Marcato Di Giuseppe 
Giuliana, Marchisio Marina, Marchisio Marina e Gianluca, 
Margarone Carlotta, Marghetich Tiziano e Piovano Lucia, 
Mariani Francesca, Marinò Paola, Martin Giada, Marz 
Giuseppe, Mastrotisi Giovanna, Mattiola Manola, Mauri 
Luciana, Maurizio Cristina, Melchiorre Emanuela, Mensi 
Federico, Mezza Enrico, Mignano Angela, Moffa Giuseppe, 
Mola di N. Alberto Ermanno, Mola di N. Pietro Ermanno, 
Molinatti Edoardo, Molineris Laura, Molino Michele, Monti 
Patrizia, Moretto Anna, Motta Maria, Murari Davide, Nasi 
Doriana, Navone Annamaria, Nebiolo Paolo, Pagella Enrica, 
Palatella Carlo, Parisi Laura, Famiglia Paulis/Provolenti, 
Pautasso Rosanna, Pavoni Carla, Pentenero Monica, Pepe 
Augusto, Perdomo Davide, Perego D., Peretta Patrizia, 
Perossini Fabio, Piacentini Gabriele, Piccolo Cassardo Luisa, 
Piervittori Rosanna, Pioletti Anna Maria, Pistorio Patrizia, 
Pollini Barbara, Pompeo Laura, Ponari Stefano, Possio 
Gianni con Martina e Patrizia, Pozzi Alessandro Nicola, Prato 
Federico, Prella Noris, Puliga Giovanna, Riba Enrico e Cristina, 
Richiardi Paola, Riefolo Rosanna, Rigat Franca, Ripamonti 
Emanuele, Rolando Sara, Roscio Maria, Rosati Simonetta, 
Rossato Arturo, Rossetti Francesco, Rotunno Michele, Sala 
Maurizio, Sannazzaro Claudio, Sattin Mario, Sbroggiò Mauro, 
Secchia Alessandro, Sereni Giovanna, Sesia Gianna, Sigot 
Elisa, Siniscalchi Adriana, Spagarino Maria José, Streva Maria 
Emilia, Tamietto Luciano Michele, Tardito Gabriella, Tebaldi 
Angiola Maria, Testa Margherita, Tondella Alice, Torrisi 
Chiara, Toso Filippo, Trasendi Claudio, Tricomi Roberto, 
Truccone Paolo, Tuzzolino Barbara, Unnia Andrea, Ventura 
Amanda, Venturi Fulvio, Vergano Cristina, Vergnano Silvana, 
Vinardi Barbara, Visceglia Serena, Vitrotti Franco, Voarino 
Alberto, Zambon Rossana, Zanolli Giorgio

Alberto P., Alberto e Simona, Alessandra, Alessandro, Anna 

Maria, Annette, Antonio, Antonio e Emanuela, Arianna, 

Attila50, Bepi, Carla, Catterina, Chiara Luna, Costanza, 

Cryssel, Dario e Sandra, Diego, Dpb, Elsa, Emma e Giuseppe, 

Federico, Francesca, Fulvia, Gabriele, Giacomo, Gianluca, 

GP58, Hatty e Scott, Isa, Laura e Angelo, Leo e Mara, Liborio, 

Lorena, Luigi, Oliviero, Margherita, Maria, Maria Maddalena, 

Mariapaola, Maria Luisa, Mariano, Martina, Matteo, Mattia, 

Ornella, Paolo, Paolo B., Riccardo, Roberto, Rossana, Santo, 

Sergio, Tonino, Valentina, Valter 

Anonymous donors: 44

THANK YOU 
for your donation!
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THE
GREAT
ABSENTEE
Its story
Tommaso Gazzarrini’s painting is undoubtedly great: 4.60 metres 

high and 2.70 metres wide. And absent it has been, unfortunately, 

for a long time. Today the rearrangement of the Gallery of the Holy 

Shroud is finally complete with the return of the restored painting of 

Amedeo VI the Green Earl, the last one to regain its place according to 

the original idea of King Carlo Alberto, who planned and committed 

the paintings for the original gallery. 

A generous fund-raising campaign allows us to see Gazzarini’s 

painting again in the first span of the Gallery, thus the first in the series 

representing the oldest historical event among those concerning 

the Savoy family: Amedeo VI introduces the Latin Patriarch of 

I am an 8 year old girl, 
my teacher 

sent me the 
link to 

this initiative,
I will send you my 

drawing later.

13 14

Constantinople to Urbano V. The canvas was 

painted before 1849, and refers to an event dating 

back to 1367.

The paintings in the Gallery tell us about Orient, 

Crusades, monarchs, Shroud, spiritual power 

and dynastic power: but on closer inspection, 

everything starts from the Shroud. When, in 1453, 

the last Christian bastion, Byzantium, collapsed 

under the blows of the Turks, the Shroud was 

already safe in Europe, and in that year the 

Savoy family bought it from Margaret of Charny, 

daughter of the knight who had brought it to 

France. 

The Savoy family always kept it in great vogue, 

perhaps because of curiosity, of the halo of 

mystery, of the intuition of its potential meanings, 

or maybe because of the full awareness of its value 

as a religious talisman and source of prestige for 

the dynasty that owned it. When Carlo Alberto, 

with his religious fervour, found himself in 

possession of the Shroud, he decided not only to 

enrich its chapel with the tombs of his ancestors, 

but also to commission paintings celebrating 

the dynasty and its history. The paintings 

include Blessed Amedeo IX, the prototype of the 

monarch from a lineage of saints; Carlo III, father 

of Emanuele Filiberto, who convinced Pope Julius 

II to recognise the Shroud and celebrate it on 4 

May. He even went so far as to order a painting 

to show Guglielmo Embriaco, who at the siege of 

Caesarea found the container of the Last Supper 

and brought it to Genoa, part of his possessions 

after the Congress of Vienna in 1814, allowing 

him to unite the two most important relics of 

Christianity in his territories. 
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Most of all, however, Carlo Alberto wanted to 

show the Green Earl and his myth, whose ancient 

motto “Je atans mon anstre” he adopted. The king 

ordered to represent the man who fought the 

Turks and the Bulgarians and gave back to the 

Eastern Emperor his lost territories in exchange to 

abjure Orthodoxy and reunite the two churches 

everywhere at the Royal Palace.

To depict the scene in which the patriarch 

promises Pope Urban V the emperor’s forthcoming 

abjuration with the Green Earl as guarantor, Carlo 

Alberto hired Gazzarrini, a painter born in Livorno 

in 1790, trained in the Academies of Florence 

and Rome. Over the years Gazzarini developed 

his own style, influenced by the 16th-century 

classicism of Raphael and Fra’ Bartolomeo and 

inspired by the work of the Nazarene painters 

in Rome; however, in the 1830s, he began to 

demonstrate a more synthetic and personal style, 

made up of brushstrokes that were sometimes 

strong, sometimes barely outlined, and a freer 

drawing. One could ask whether the painting 

depicts a precise historical episode, or generically 

celebrates Amedeo VI. 

Ancient historians, in agreement with modern 

ones, recall the meeting with a wealth of details. 

Just to mention one Pietro Luigi Datta, archivist 

at the Royal Archives and member of the 

Deputation, confirmed in his book ‘Expedition 

to the East of Amedeo VI Earl of Savoy’ (Turin, 

Paravia, 1826) the stay in Viterbo of the last pope 

of the Avignon Papacy, and the presence of the 

Eastern Patriarch Paul:  the meeting would have 

taken place on the 8th of October. 

So that the 
“Great Absentee” 
can come back…
present!
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people gathered around the pope on his seat, 

in a classicist ecclesiastical setting characterised 

by columns, pillars, architraves and painted 

lunettes. The young Amedeo VI of Savoy is also 

recognisable at the centre of the painting; he is 

wearing a red tunic with a white Savoy cross and 

a cloak with green cuffs. Alongside is another 

older man kneeling in rich clothing, leading a 

group of people with a banner bearing the cross 

of Jerusalem, the ancient symbol of Eastern 

Christians. 

The large historical painting with more than forty 

figures has always been much admired for that 

element of illusionistic bravura that characterises 

certain spaces, where it is difficult to number the 

multitude of people present, who crowd into a 

remote background. 

Carlo Alberto also believed himself predestined 

for a great enterprise, perhaps the banishment of 

Austria and the creation of a kingdom of Northern 

Italy, with other Italian states and under the moral 

authority of the Pope. The venture failed, and the 

consequences were fatal to the king. Certainly, 

among the great and little stories that the Royal 

Palace of Turin tells with its paintings and all of 

its works of art, this is not one that can be easily 

forgotten.

Franco Gualano

Because art 
teaches us 
to resist, 
bringing the light 
of beauty 
into the deepest 
darkness.
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THE 
RESTORATION 
OF THE PAINTING

The restoration work was performed by the laboratory of the 

company Koinè Conservazione Beni Culturali s.c.r.l. between April 

and July 2021. The work of art was removed from the place in which 

it was stored by a coordinated action of disassembly, using a multi-

storey scaffold. The delicate process was carried out taking into 

account the large size of the painting, which made the manoeuvre 

particularly complex, and the precarious state of conservation of the 

pictorial material. Maybe I won’t see 
this painting restored 
and it’s not even 
in my kind of art.
But how can I 
not support 
the campaign of 
fundraisers 
as good as you? 
(speaking of 
motivations).

19 20

Once on the ground, the painting was 

photographed and a diagnostic campaign was 

carried out to identify the constituent materials in 

order to gain a better understanding of the work 

and to better guide the restoration operations.

The original wooden frame of the work consists 

of a rectangular perimeter structure and two 

horizontal crossbeams. Joints between the parts 

and some overlapping and nailed elements ensure 

the tightness of the whole structure. 

At the time of the intervention, the frame was in 

a fairly good state of preservation. For this reason, 

it has been carefully restored to its original state, 

and the crossbeam system has been modified by 

adding a vertical crosspiece to provide greater 

support for the entire structure. 

The canvas consists of a single large piece, which, 

given the size of the work, immediately declares its 

value. 

At the time of disassembly, the painting was in 

a reasonable state of preservation apart from a 

widespread stiffening of the yarn. On the back of 

the canvas, there was also extensive bleaching and 

discolouration due to the action of the equipment 

used to extinguish the flames during the fire that 

broke out in the Chapel of the Shroud.

The preparatory layers of the work consist of a 

mixture of siccative oils and light pigments placed 

on top of a layer of glue to ‘dress’ the canvas. The 

pictorial layers consist of pigments dissolved in 

siccative oils. 

The IR reflectography, which is commonly used to 

identify the preparatory drawing underneath the 

layers of paint, in the case of this painting revealed 

the presence of a drawing probably executed with 

a brush. 
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The state of conservation of the preparatory 

layers at the time of removal of the painting 

from its location was very poor. The canvas was 

characterised by the widespread presence of 

colour lifts and gaps, which had made it necessary 

to preserve the entire painted surface by means 

of the application of a protective film, an essential 

operation for the safe execution of the subsequent 

treatments to which the painting would be 

subjected. In addition, the canvas was covered by 

a thick layer of dirt, probably largely composed of 

combustion products that had been deposited on 

the work following the fire in the Chapel of the 

Shroud.

As the Arab 
phoenix rose

from the ashes, 
so shall 

the Green Count 
be reborn to 

new life!

Underneath this layer, a homogeneous layer of 

protective varnish, altered to yellow and then 

chemically characterised as a natural varnish, 

was visible on the work through UV fluorescence 

examination. Protected by the film, the work was 

removed from the frame, rolled on a large diameter 

roller and taken to the restoration company’s 

laboratory, where the next steps were carried out. 

A very important operation was the consolidation 

of the preparatory and pictorial layers. 

The operation was performed by applying the 

consolidating product in several times, paying 

particular attention to the treatment of the 
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painting’s edges. This operation allowed to 

reattach the pictorial layers that had detached 

from the canvas. 

The painting was then installed on a temporary 

frame, waiting to be reassembled on its original 

wooden one, and the subsequent operations were 

conducted here, once the protective film applied 

on the painted layers had been removed.

The cleaning of the work turned out to be 

particularly interesting: it was performed through 

the combination of more traditional methods with 

the use of gelling substances of natural origin to 

capture and remove a cohesive surface layer of 

dirt. The cleaning revealed the painting’s vivid and 

bright original colours, which mark the painter’s 

style.

At the end of this operation, the voids were 

plastered and adjusted in order to restore the 

correct legibility of the image, and lastly, a final 

coat of varnish was applied to the entire painting. 

This final layer also provides a protection that will 

preserve the work over time. 

Alongside the work on the painting, the large 

carved and gilded frame was restored. 

Art and beauty
help us to 
live better, 
so this project 
has a meaning that 
goes beyond the 
restoration of the 
painting.
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For the past,
for the future
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A meticulous cleaning of the gilding brought back 

the splendour of the gold leaf, while punctual 

gluing of small-detached parts and the adjustment 

of abrasions and gaps ensured the restoration of 

the structural and visual integrity of the work.
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ABOUT
US

https://www.museireali.beniculturali.it/events/donor-

day-riportiamo-il-conte-verde-ai-musei-reali/

https://www.museireali.beniculturali.it/events/mrtkids-

il-grande-assente/

https://piemonte.abbonamentomusei.it/News/Il-

Grande-Assente-Musei-Reali-di-Torino

https://torino.corriere.it/cultura/20_novembre_22/

rogo-sindone-raccolta-fondi-salvare-conte-

verde-8238e2f4-2cef-11eb-a006-0b5f9624cb77.

shtml?fbclid=IwAR3oEDVuhjp3Ii5EzcLEvVJWf7Q3_

EIhp6beM0VdKhyjcaLQMag4mujvLZ0

https://www.turismotorino.org/it/eventi/28-

novembre-donor-day?fbclid=IwAR3RujVdZ2jigVVRFim

BiDNJU56QiUWkwHHZZvgJDbZK0dSCt3dSB-qgjr8

https://www.torinoggi.it/2020/11/23/leggi-notizia/

argomenti/eventi-11/articolo/una-maratona-di-

donazioni-per-il-grande-assente.html

https://www.studipiemontesi.it/tag/il-grande-assente/

https://www.studipiemontesi.it/il-conte-verde-a-

palazzo-reale/

https://agcult.it/a/28056/2020-11-23/musei-reali-e-

talenti-per-il-fundraising-maratona-di-donazioni-per-

il-grande-assente

http://www.artemagazine.it/restauri/item/12114-

musei-reali-di-torino-raccolta-fondi-digitale-per-il-

restauro-dell-opera-amedeo-vi-presenta-a-urbano-v-

il-patriarca-di-costantinopoli

https://www.ilvaloreitaliano.it/musei-reali-lanciata-la-

maratona-di-donazioni-per-il-grande-assente/

Web pages providing information about our “The Great Absentee” 

campaign (as well as the social channels of the Rotary Club of 

Torino Palazzo Reale and Musei Reali Torino).

Turin 
gave me 
so much. 
It’s time to 
give something 
back!
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